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The tour
Discover OCA’s partner colleges and their wonderful ministries.
Enjoy local hospitality and worship in the local churches. Also
visit the key tourist highlights, but with a Christian leadership
commentary to expose the significance of the place.

The options
July 2014

Myanmar and Cambodia visiting three
Bible colleges with Stuart Brooking.

July 2014

Lebanon visiting ABTS with Alison Cooke
– women’s tour

Nov/Dec 2014 PNG visiting CLTC with Stuart Brooking
July 2015

China and Mongolia visiting several 		
Bible colleges with Stuart Brooking

Sept 2015

Kenya, South Africa, and Namibia
visiting three colleges with Stuart Brooking

The cost
Much less than commercial guided tours. PNG is the cheapest
around $2,200. Most Asian tours are $3-4,000
and Africa is over $4,000.

The next step
Contact the OCA office to get details on dates and prices
from your city.

P 1300 889 593 E office@overseascouncil.com.au

MUSIC IN WORSHIP AND MINISTRY
Hallelujah! Praise God in his sanctuary. Praise Him in his mighty heavens.
Praise Him for His powerful acts; praise Him for His abundant greatness. Psalm 150:1-2
This is how the final psalm of the Psalter begins. Of
course it goes on to encourage the assembly to do this
most naturally by playing every instrument they had
at hand. The crescendo of the whole act of praise is for
every living creature – everything that has breath - to
be called to praise. Of course to finish off there is one
last ‘Hallelujah’.
We know from our Biblical stories how important
music is. The reference to Jubal as the first musician
in Genesis Chapter Four shows how important it
is for making of culture. The competence of David
soothes a deeply disturbed Saul. The arrogance of

Nebuchadnezzar’s statue is accompanied by the
playing of many instruments. When Paul thinks of
being filled with the Holy Spirit he references the role
of encouraging each other in spiritual song. And of
course all of us will be caught up in the music around
the throne as we see in the final vision in Revelation.
In this edition of Prayer Alert we have asked our college
partners if they will reflect on the role of music in their
colleges, churches and communities. We hope this
gives you a deeper insight to the way music is part of
their lives and ministries, and so enriches your prayers
for the whole of their experience.

HAVE YOU

SEEN
OUR NEW

WEBSITE?
www.overseascouncil.com.au
Cover Student from South Asia Institute for Advanced Christian Studies
Back Cover Students from Myanmar Evangelical Graduate School of Theology

02

1st to 8th JUNE 2014

executive director’s message

thanksgiving
You are worthy to take the scroll and to open its seals, because you were slain,
and with your blood you purchased for God persons from every tribe and
language and people and nation. You have made them to be a kingdom and
Rev 5:8-9
priests to serve our God, and they will reign on the earth.

What does it take to grow the church?
I was reading a recent book from JI Packer on the
Puritan divines, as they are often called. These are the
great protestant scholars of the English church in the
16th and 17th Century. One background comment
really grabbed my attention as I think about OCA’s
task of supporting the building of the church in the
developing world today.

we do have a few key projects that help build this
vital infrastructure for the church. The Shenzhou
Commentary series we hope will become a classic of
bible interpretation for a generation of Chinese pastors
and lay leaders. We hope the translation and text book
writing project coordinated by ABTS in Beirut will do
the same for the Arabic world.

“When Perkins ministry began [1585] Protestant
England had no devotional literature of its own at a
popular level at all. Literate clergy – a minority at that
stage in Anglican history, be it said – could enlarge their
overall Christian understanding by reading Calvin …
Beza and … Bullinger [I think they were in Latin or
French] and the two official Anglican books of Homilies.”
There were a few books on church order, and some
anti-Roman writings by Jewell and Foxe but “nothing
whatever as yet for their literate parishioners to read, to
build them up in the faith.” Puritan Portraits p137.

Won’t it be wonderful if in, say, fifty years people look
back surprised at how little was available in Mandarin
and Arabic back in 2014. All strength to those scholars!

Stuart Brooking
stuart@overseascouncil.com.au

Every tribe, language, people and nation - the fellowship with OCA’s partner colleges is one of mutual valuing and
appreciation. Those who share with their wealth are part of the way God works to build his kingdom of priests. Thank
you to those who gave in the last quarter.
Student Sponsorships

College infrastructure

$105,000 was donated in the last quarter to support
209 needy students in OCA partner Bible colleges.

$86,000 was donated for 12 current projects including
$20,000 towards a new money generating business
for Zarephath Bible Seminary in Pakistan, $4,700 for
Carlile College, Kenya for 100 students to travel on their
College mission trip, and $16,200 for the new Shenzhou
Commentary series in Mandarin.

Faculty Study Grants
$62,000 was donated for 20 of the current faculty
members studying higher degrees in Africa and Asia.

We are grateful for this support for the next generation of leaders in the developing world.
Please pray
Thank you God for our many supporters who gave and continue to give to these projects furthering the work
of training young men and women to serve Christ in their countries. Amen

Nowadays we take it for granted that we have good
scholars, well versed in the scriptures, writing good
books for us and our Christian friends to be built up in
the faith.
It takes a lot of things to grow the church in every
country, but one of the things it takes is good scholars,
well versed in the scriptures, writing good books for
Christians in each country.

03 OCA supports more than just writing of course, but

KK Yeo, leader of Shenzhou Commentary Series

Zarephath Bible Seminary Students
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9th to 15th JUNE 2014

allahabad bible seminary india
By Rev. Udit Sona, Lecturer
Music is at the heart of worship in many religions in
India. Christianity is known as ‘the singing religion’ in
comparison to the sounds coming out from all other
worship places. One can easily witness that the songs
sung in the churches are meaningful and devotional in
nature.
In church planting and evangelism music plays a major
role in the spiritual formation of a religious person.
God’s word shared in ‘an Indian cup’ to an Indian
person is very effective. A State leader of the Indian
Missionary Movement (IMM) recently said;
“We (IMM) make a survey of the church planting location
and study folk dances, folk music and folk culture. The
missionary- composer adapts their songs, music and
instrument and they compose the gospel songs based on
these rural songs, using the same tune and instruments.
It has real impact when a non-Christian rural person
listens and learns the song, it sounds as a song of his
own home. He may listen to the message in Hindi but he
prefers to sing songs in his own tribal language.”
Our seminary has used Gospel songs in the national
language Hindi when the students do their church
planting, but we are being challenged to use the
local tribal language, Bhojpuri, to prepare people to
accept Jesus as their personal saviour. Currently ABS
is working on preparing an outreach ministry music
group to sing in the local rural locations using Hindi
but as we are learning there is a great need to use rural
music for church planting.
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Allahabad students ministering in a city church (top) and a
village church (bottom)

Please pray
Lord of all people and cultures, we
thank you for the skill and insight
of church planters who work with
local people to devise music in their
ministry. We thank you for the church
planting work of the college and ask
that they may be able to incorporate
more local language music in their
activities.

Our seminary has used
Gospel songs in Hindi
when the students do
their church planting, but
we are being challenged
to use the local tribal
language.
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16th to 22nd june 2014
Please pray
Lord of the dance, we thank
you for gifting young Filipino
believers in performance arts
and that they can use these skills
for your glory. Thank you for the
ministries in churches and in
evangelism that are achieved
through musical gifts. Strengthen
your church and give joy to its
worship.

asian theological seminary philippines
By Neil John P. Lolin

Neil is a student at Asian Theological Seminary and
leads ATS during its worship services and in other special
programs. He has been involved in worship ministry
for almost 20 years. He is a band leader, trainer and
consultant for 180 Degrees – a youth-music-missions
organisation.

salvation, or a Christmas cantata where members invite
unbelieving relatives and friends, and also occasional
concerts with similar themes. Statistically, they do
win people for Christ! However follow up is where we
are often weak. Seeds are planted, but strategies for
growing and nurturing can be overlooked.

Having first played in church when I was 13 years
old and continually serving through the years, I have
seen how music is a vital component of the Christian
Sunday worship culturally and spiritually. Filipinos
naturally love music which becomes a factor in setting
the mood for corporate worship.

When I was 18, I became involved in a youth-musicmissions organization called 180 Degrees Music
Team, whose goal is ‘youth winning youth for Christ’.
Around 5 or 6 years ago, they shifted focus and geared
towards cross cultural missions within the Philippines
and more widely. We gather members from different
Christian churches that are 13-21 years old and are
gifted in the performance arts - singing, dancing,
acting, and playing instruments. This ministry gives
them opportunity to use their gifts for the purpose of

My local church, Faith Christian Fellowship has done
several evangelistic outreaches through music.
Typically this will be a youth band concert playing
07 secular and Christian songs with a short talk on

winning souls. The entire team goes through various
training programs like discipleship and performance
arts to further enhance their skills and prepare them
for the mission.
We love it when we get encouraging testimonies from
the people we reach out to. The team has been to
several non-Christian dominant countries throughout
the years: Cambodia, Japan, Indonesia and Thailand.
All members of 180 Degrees are active in their local
church and participate in their respective music
teams. Their primary learning and training in spiritual
and technical aspects mostly happen in the church,
so even while the church is not directly involved in
cross cultural missions, their members are, once they
are in 180 Degrees. Another value that I see in the
organisation is that the training and experience you

get there is valuable and something you will not get
anywhere else. The members get to experience, firsthand, what it is to be intentional in sharing the good
news. This experience will have a lifelong impact in the
career of the members.
My involvement with the team is in training, band
director, web developer, and consultant. I hope that
the organisation will continue on with the same goal
and vision not just for the purpose of evangelism but
because of the impact and discipleship it brings to
young people cross-culturally.
Be with us in prayer for the new batch of musicians
coming this year. Do pray for me too in my leadership
in my local church and for 180-degrees.
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23rd to 29th JUNE 2014

carlile college kenya

By Beryl Itindi, College Communications Officer

Gospel Music and Night Clubs
This article takes one of the leading gospel music
genres and with it tries to raise question as to whether
gospel musicians should use secular music genres or
not. At the end of the day, the jury is still out.
It is quite an uphill task to talk about music and popular
culture. This is because the music that we experience
in our churches today feeds on several streams. One
of these streams is the local popular youth culture,
which has close links with global culture. One way
in which the link between the local and the global is
evident is seen in a gospel music genre popularly called
Kapungala, a fusion of a local style, Kapuka and the
more international ‘Lingala’. Kapuka is a mix of Reggae,
African traditional music and hip-hop. It dates to the
1990s and is associated with musicians such as Redsan,
Bebecool and Chameleon and the Ogopa DJs which is a
leading music house in Nairobi. It scaled the heights in
2001. Into this melting pot is then added Lingala which
has its origin in the Congo and has now become music
for everyone, it has attained global acceptance. [You
can search for a few of these names on You Tube].
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It is from this that Daddy Owen, one of the leading
gospel artists in Kenya came up with his flag-ship song
‘System ya Kapungala.’ The song is a mix of Sheng, the

local creole, and Swahili. The theme of the song is to
abandon ‘everything’ for Christ. Apparently, the song is
not as popular in the churches as it in the clubs. This is
where the questions begin. As someone asked in the
social media, “This is a killer track, but, am I supposed
to dance at the club with a bottle of malt in my hand
listening to the words “pombenasigaranimetupanyuma
(beer and cigarettes I have pushed behind me)!!” Then
he exclaims, ‘Hai hii Gospel Kweliinaendasehemu’ (the
gospel has crossed boundaries). The question is what is
the gospel? How about the beer? Does this track help or
defeat the gospel? These are not easy questions and yet
one has to answer them. The questions only continue to
pile up. What is clear is that the church must invest in
music and must seek to address these questions.

Daddy Owen together with his
dancers on stage performing his
gospel hit ‘System ya Kapungala’

Am I supposed to
dance at the club
with a bottle of malt
in my hand listening
to the words “beer
and cigarettes I have
pushed behind me!!”

Pitson, a rising gospel artist and his dancers dance
to his new hit ‘Lingala ya Yesu’ (Jesus’ Lingala)

Please pray
Lord God of every place, sacred and secular, you
make the secular sacred by your presence. Give
clarity to the young Christians of Nairobi as they
embrace their urban culture and seek to be faithful
to you. Help those who lead in the churches to
understand how to interpret the experiences of the
youth so they can help guide them in holiness as
they reach out with the gospel.
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30th june to 6th july 2014

7th to 13th july 2014

dali bible school china

By Zhang Li, Lecturer

mongolia

Music is integral to ministry
The important role of music in our Bible school
derives from the Bible’s account where it tells of the
ancient worship of the Jews and the establishment
of the early Church. Its importance remains in the
universal Church and in worship in Heaven.

Music, dance and singing are part of Mongolia’s
daily life. We can’t imagine any event (except a
funeral) without much music and singing. When
Mongolia was opened to Christianity, it was
natural for us to learn songs to worship God.
In the early 90’s, the post-Soviet, newly formed
churches started to translate songs from English
and Korean for the worship service. Later, locals
composed songs to express their worship to the
Lord with heart-felt melodies

Dali Bible School has compulsory music lessons,
conducted by full-time music teachers, teaching
basic music theory, piano, vocal, choral, Christmas
carols, how to lead worship, and conducting.

Dali students leading worship and in a church choir

Please pray
Gracious www.makingmusicfun.net
Father, please work in the lives of the students at Dali Bible School so they learn well how to praise you.
Help them as they reach out during college and afterwards through the ministry of music to build congregations
11 that worship you in all their lives.
TM

by Rev. Purevdorj Jamsran Chinggis, Principal, and a leader in the Mongolian Christian music scene.

Music - a way of life

Music occupies an important position in the Bible
school. To create spiritually healthy Christians,
whether teacher or student, there is daily Bible
reading, praying, and singing hymns. As the Fourth
Century church father, Augustine says “music can
comfort souls addicted to lust, and it helped him
to become a holy man.” By the same token, music
plays a very important role in our school to help
with godliness.

Each class has established a worship praise team,
with a band, and every Friday night teams take
turns at the youth group. Every Sunday students
take turns in the church choir in the local Dali
Church. They are committed to learning music
ministry because our God is with us. “Let us
continually offer up to God a sacrifice of praise,
that is, the fruit of the lips that confess his name “
(Heb 13:15). As we express ourselves in music we
become good offerings to God in China.

union bible training college

However, today, western style music dominates in
churches. There is no difference in form and style
of music between the different church groups or
denominations. Most of the churches are using
modern band instruments, such as guitar, piano
and drums for their worship. This is very much
the same as in the secular settings. Since the
Mongolian church has been introduced to this kind
of music right from the beginning, we do not have
much discussion or dispute over the style of music.
But there are some preferences to what kind of
song they would choose for worship. Missionaries
introduced liturgical worship with western
classical hymns, which would be appreciated by a
few church groups, but neglected by the majority
of them.
Some endeavours have been made to encourage
Mongols to express their heart in composing new
songs with traditional melodies. The idea has been
well accepted but the progress of writing is going

slowly. Many of the traditional songs are written
with the Buddhist/shamanistic understanding of
life. People tend not to separate the lyrics from the
melody, but when they hear traditional style music
with a pure Christian message, they are thrilled
and actually love it. So far, we have less than five
music albums written by Mongols in traditional
music styles.
Please pray
Creative God, we pray that many more Mongols will
be able to compose worship songs in their heart-felt
language with traditional melodies, for the blessing of
the church and nation. Give to musicians the ability to
contextualize their expression to God in their own way,
not just following foreign styles.
UBTC Students in Chapel
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Author of the article, Santiago Benavides

14th to 27th JULY 2014

fundacion universitaria seminario
biblico de colombia Colombia
By Santiago Benavides

Arte que Purifica - Art that Purifies
By Santiago Benavides, Latin American musician and
theologian, who is active as a missionary through
his artistic talents. He and his wife Diana are both
graduates of FUSBC.
Some months ago, I began to read the book of essays
written by C. S. Lewis. In the prologue, I encountered
an unexpected description of the work of Lewis. It
says that the value of his work is not only because of
his literary capacity but due to his “purifying ability”,
explaining this ability as:
“his authentic perspective of faith overcomes and
substitutes any error”.
This phrase made a deep impact on me. It has made
me think that this purifying virtue should be a seal
for Christian thought in general and also for the
work of Christian musicians and artists. That is to
say that in the way that an argument is filled with
common sense and is transmitted with wisdom, it
becomes ‘purifying’ within the thoughts of a society.
One expects that purifying art permits us to perceive
corners of beauty, reflection and enjoyment that can
be obscure in formats that can blur our concept of art.
In the church, there are factors that without being
negative of themselves, can blur our concept of art,
and prevent it being converted into something that
purifies. The growing market of Christian music, the
arrival of tradition or the deep roots of language,
frequently determine a frame of reference, and many
13 times this framework prohibits us from expressing

ourselves naturally, limiting grace and common
feeling which are part of the ‘purifying’ language.
How can we write and produce music and art that
purify? I don’t believe there is a magic formula, but
I do believe we can discover the ingredients. I will
only note four: veracity, freedom, development
of a message that can be digested, appealing and
profound, and also authenticity.
Being appealing concerns that which is worthy
of confidence. In this sense, being nourished by
the Word of God will be fundamental as it also will
be necessary to produce from our honestly held
convictions.
With respect to liberty, one must say that rarely are
Christian art and music open to non liturgical themes,
but since we are called to the task of reconciliation
of all things, we have the liberty and also the
responsibility to speak of all things.
I have carefully selected the words, ‘digested,
appealing and profound’ to define the ideal message
of our works of art.
The truth and the liberty must be communicated
effectively if we do not want to inspire boredom,
or worse to communicate incorrect concepts with
correct words. To obtain the skill that this requires
is a personal process, but I expect that the result of
naming these adjectives will be useful.

Finally, I said that the work of purifying art is
authentic. With this I do not want to say that it is
necessarily innovative. What I want to say is that it
sprang from a source of total and real origin: intimacy.
Only the intimacy will permit production of the
ingredients of a good conversation, an instant of
contemplation, the enjoyment of reading and being
near someone who gives the gift of lucidity and
creativity. Nothing will permit us to be so authentically
creative as our friendship with the Creator.

Please pray
Purify me dear Lord in all that I think and
do. Give the grace of purity to your people
in Colombia. Bless their musicians with
clarity of vision from which purifying art
will flow.
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28th JULY to 3rd august 2014

jordan evangelical theological
school jordan
By Bob Robertson, Lecturer

In the 1980’s,
there was almost
an explosion
of creativity in
music in Jordan
and Egypt.

Hymns and YouTube in the Middle East
Music plays a critical role in the Arab churches in spite
of the context of fundamentalist Islam which views
popular music as an activity which only distracts
a person from the worship of God. ‘Beat’ is hugely
important in Arab music, and all one has to do is begin
a certain beat with a small drum ‘tableh’ , and most
Arabs will begin moving with hands, bodies, feet, and
voices.
While the ancient Orthodox and Coptic churches had
their forms of music, the music that has been adopted
and developed by the Evangelical churches was first
introduced in the 1800’s. The Presbyterian missionaries
came to the region and translated Western hymns into
Arabic.
In the 1940’s and 50’s, several well-known Arabs,
predominantly Egyptians, began writing melodies and
songs using popular Arabic rhythms and vernacular
words. Many of these melodies were in a minor key,
which is characteristic of Eastern music.
The 1970’s witnessed a revival of music in the Middle
East and Egypt. Arabic Christian composers began to
produce local music in abundance. While Evangelicals
still valued the traditional Western hymns, and
included them in the hymn books they wrote, they
began appreciating and giving more predominance to
Eastern music.

Please pray
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Lord of all nations, please bless your people throughout the Arab speaking lands with
inspiring music that lead to lives of praise. Thank you for the Satellite TV ministries
which bring your word in song to millions of those who are yet to believe in you.

In the 1980’s, there was almost an explosion of
creativity in music in Jordan and Egypt in particular,
with new people writing Arabic melodies and lyrics.
The first church choirs were formed, and performed
mainly during the religious feasts. Certain prominent
Christian singers, both male and female, began to
emerge and became tremendously popular, and the

cassette became the major avenue that songs were
spread throughout the region. One could go to Egypt,
Lebanon, Syria, and Palestine, and would hear many of
the same songs in most of the Evangelical churches of
these countries.
From the 1980’s until the present, the new trends of
praise choruses, worship teams and ensembles have
been extremely popular throughout the Evangelical
churches in the Middle East. Many of the praise
choruses have been translated from the West, and at
the same time there are many gifted Arab musicians
and singers who have contributed Eastern modes
and hymns. Several Satellite TV stations, along with
YouTube and the Internet, have been very successful in
popularising and disseminating old and current Arab
songs and hymns across the Arab world. Some hymn
writers are also re-writing some of the older traditional
hymns, and putting them in melodies that are more
Eastern.
Evangelical churches in Jordan have been able to
avoid many of the ‘culture clashes’ in music that have
brought divisions and acrimony in many Western
churches. There is a healthy blend of old and new, and
the most effective churches have quality musicians to
accompany the hymns: percussion, keyboard, guitars,
piano, individual singers and small worship teams, and
gifted musicians continue to introduce the latest songs
to the church through very up-to-date technology,
video clips, and PowerPoint. Foreigners who have an
opportunity to participate in a worship service in our
churches are usually powerfully affected by the vitality
of the music, and the enthusiastic participation of the
worshipers in song and praise.
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4th to 10th august 2014

myanmar evangelical graduate
school of theology myanmar
By Pa Hmet, Dean of Students

Please pray
Lord of harmony and grace, please unite your people, congregation by congregation, in their public worship
of you. Help all your people, young and old, to find forms of music which communicate and encourage so the
church is built up and its witness is strengthened.

Evil spirits in the instruments?
Music plays a very important role in Burmese and
even tribal religions. Using different kinds of local
traditional music is part of every religious ceremony
and festival.
After Christianity was introduced in Myanmar, the
first believers did not use local music because it
was associated with evil spirits. Local music was
considered to be appropriate only for non- believers’
cultural ceremonies and events. The first Christians’
worship services were conducted without any
musical instruments. In their understanding at that
time, only western music was holy and acceptable in
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Christianity.
Some years later, a few churches began to see that
local music could also be used in Christian worship
because musical instruments are not possessed by
spirits, but the majority did not accept it. The western
missionaries taught that traditional forms of music
were inferior. This ideology especially influenced the
lives of young people. They thought that traditional
music was lower than western music. As a matter of
fact, most still do not like to use local forms of music
in the church.

Traditional churches like Anglican, Methodist,
Presbyterian and Baptist churches like to use just
keyboard and piano. Some use even electric guitars.
They do not like to use tambourine, local drums, or
contemporary music styles. Many young people do
not enjoy this kind of environment, so they do not
have a desire to attend church services.
In Pentecostal churches, contemporary music
instruments are used. Compared with traditional
churches, we can see more young people in
Pentecostal churches. Even in Pentecostal churches,
there is a problem between old and young people.

Old people do not like a lot of noise but young people
like amplified musical instruments.
A further problem is that most churches have
difficulty affording instruments so music has
sometimes become a burden for the church.
At present, pastors in some traditional churches are
trying to convince their congregations to use local
musical instruments and traditional songs. Regarding
this, the debate between Christian leaders is going
on.
MEGST Chapel
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11th to 17th august 2014

zarephath bible seminary pakistan
By Ashkenaz Asif, Principal

Psalms, chants and love songs
The present Pakistani church is the result of the mass
movement which began in 1873 in Punjab. The poor,
illiterate people accepted the Gospel message in
thousands. What songs they will sing? The first and
easiest option was to translate English Hymns into
Urdu, the language of the educated class and use
English tunes. The problem was that it was difficult
to play the local musical instruments with English
tunes. The second option was to translate Psalms into
Urdu verse with accompanying English tunes. This did
not appeal to congregation either.
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Then after about thirty years it was decided to put
Psalms into Punjabi verse and use local tunes, even if
they were used by other non-Christian, secular songs.
There was opposition from some leaders. The whole
of Psalms was put into Punjabi verse by a convert Rev.
I.D Shahbaz, and local non Christian musicians were
hired to make the tunes. Mendicants who earn their
living by singing at weddings and festivals in rural
areas taught these songs which helped the illiterate
masses to learn the word of God and apply it in
various life situations. The tunes were local, and soon
people forgot the secular, obscene lyrics attached to
them previously. People in the villages memorized
them. The project was completed in 1916. It was a
time of great joy for this despised people group who
could now sing Psalms in their mother tongue in
tunes they can emotionally attach with and also play
on Tabla, Dholak ( drums for rhythm) and Harmonium
(a wind instrument with all keys). These psalms along
with Urdu songs translated from English made the

famous book called “Songs of Sialkot Convention” to
rule for the next 100 years.
With modern technology it has become possible for
a local church to produce their own music CDs or
DVDs. At present there are songs for praises; Christian
growth and even for evangelistic outreach, though
the last is an area where much can be done.
The original mission used some Hindu ‘bhajan’ tunes
but none of the songs were composed in the Muslim
‘Qawwali’ style with chanting as Muslims would have
done for their worship. This leaves this vast medium
of music untapped for outreach to the majority in
Pakistan.

ZBS students performing with traditional forms

Please pray
Heavenly Father we praise your name for the music that has sustained your church in Pakistan. We seek
your blessing on the opportunities that exist in Pakistan to develop gospel ministry around traditional
music forms.

Ghazal, a classical medium for love songs is very
popular in the subcontinent. It has been used also to
compose praise songs and also to be used for retelling
a Bible event like the crucifixion and the birth of
Christ in Urdu verse.
The time has come to think how to share the good
news of Jesus Christ using popular music, a favourite
of young people and also using ‘Qawali’ and chanting
which may appeal to the religious minded people,
and using the medium of ‘Ghazal’ for music lovers.
ZBS has a vision to research and find out how a
training program can be initiated which will address
these issues and provide practical training for using
music for the Gospel. The MP3 and memory card in
the cell phone and YouTube are the future media for
the masses so we want to work in that area.
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18th to 24th august 2014

25th to 31st august 2014

tyrannus bible seminary indonesia

students seeking sponsorship

By Sridadi Atyanto, Principal
Father in heaven, we thank you for calling young men and women to work in your harvest field. Give them a
deeper understanding of your word so they may be effective to preach, lead and love as they minister in your
world and in your name.

Outreach to the Sundanese Muslims
From the beginning TBS has set Hymnology and
Christian Music as a subject in our curriculum. The
aim of this subject is to equip our students to serve as
Christian musicians or song leaders in the churches,
or as school teachers. Music plays a vital role in our
weekly chapel service and in the daily fellowship
and classes as well as for special ceremonies such as
graduation day, Christmas, and Passover. We often use
the different ethnic languages in songs in the chapel
service or for ceremonies. This is part of equipping
them to serve in their culture and background when
they return home or do cross cultural ministry.

We currently have seventy students seeking sponsorship support. Just $167 per month covers most of their costs
including tuition, board and other expenses.
CHRISTOPHER DAWAY ASIAN THEOLOGICAL SEMINARY, PHILIPPINES
Even though I was raised in a Christian family, I came to a personal faith when I was 15 years
old. My mother passed away that same year and I walked away from Christ, but my father
led me back to faith. I can now say that my life is transformed and I am a renewed person
and I am ready to be used by God in whatever way He wants. I am a full time servant in my
local church where I serve in pastoral care and youth ministry.
ANDAMA PIERRE DJODRIO CARLILE COLLEGE, KENYA
Life was meaningless for me until I came to Christian faith. Before I enrolled at Carlile
College, I served as a mission group leader in my local parish. I want to serve as a missionary
to evangelise to all people to believe in our God. I have enrolled in the Cross Cultural Mission
Studies to learn more about evangelism in cross cultural situations. This has enriched my
understanding in preaching, teaching and how to lead different communities.

Some of the Tyrannus alumni who work in our sister
organisation, the Foundation for Understanding and
Development of Sundanese Culture, are very eager to
develop the use of traditional music and instruments.
This music is used to introduce the Christian faith and
to spread the gospel amongst Sundanese villages.
The Sundar people are one of the largest unreached
people groups and the college is set in the midst of
their region.

KEZIAH SCHWARTS NAMIBIA EVANGELICAL THEOLOGICAL SEMINARY, NAMIBIA
I come from a Christian family but during my teenage years I felt that no one cared about
me and I wasn’t happy with my life. I came to personal faith in Christ and understood God’s
love and that He never gives up on us. I served in my local church in groups for evangelism,
creative dance group and worship. I have a deep hunger to know more about God and for
people to know how much he wants to be part of their lives. After I graduate I want to
encourage other women in Christian ministry.

Please pray
Holy Father we thank you for the gift of music as
it touches our life and our brothers and sisters
at Tyrannus Bible Seminary. Thank you for the
vision they have to use music in reaching out
to the millions of Sundanese people. Equip the
students in their churches to use this gift to
encourage praise to you.
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TBS Chapel – Sundanese instruments are used for some songs

MARIA SEBASTIAN MARTIN SOUTH ASIA INSTITUTE OF ADVANCED CHRISTIAN STUDIES, INDIA
Although I have always been a Christian, during my teenage years I came to understand
that forgiveness is a major character of the Christian life. I have always been interested
in studying the bible and I have enrolled in the Master’s program at SAIACS to know and
understand the bible better. After I graduate I want to serve in full time ministry and I am
open to go wherever God leads me. I am interested in serving on the mission field and also
in helping young children.
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